
EDUCATION GUIDE
Purpose and Planning: Connecting basket making to contemporary needs and resources

“I like to teach basketry because it connects us all as humans... 
I realized, it doesn’t matter what tribe on the planet you are 
from, you all still made baskets. Everyone already has a basket 
in them, and I am just helping them bring it out.” 
 
         – Corine Pearce

LESSON OVERVIEW 

In this lesson, students will learn about basket making through the Pomo artist Corine Pearce in the Craft 
in America: CALIFORNIA episode. Students will inspect and analyze the materials and functions of a 
wide variety of baskets. They will learn about the practical and ceremonial importance of baskets and 
basket making to people living in communities around the world and over time. Students will consider 
how people traditionally create baskets with materials available to them in their natural environment, how 
materials often influence the forms of the baskets made, and how materials used to make baskets can 
convey meaning. Students also will learn that basket makers sometimes work with alternative materials-- 
materials that are made by humans rather than found in nature. Students will engage in the process of 
basket making, making decisions about their basket’s function, the materials they will use, and the basket 
making techniques they will employ. With support from the instructor, students will determine materials 
to which they have access and prepare those materials for weaving. Working individually or in small 
groups, students will construct a woven basket and evaluate how successful the basket is for the practical 
or ceremonial purpose it was created.

Grade Level: 7–12

Estimated Time: Five to six 45 minute class periods

Craft In America Theme/Episode: CALIFORNIA

Background Information

Key Concepts
• Around the world and throughout time, people have used baskets to store and transport food and other   
   goods, to mark important life events, to symbolize significant meanings in celebrations and ceremonies, 
   and for commercial trade.   
• People traditionally create baskets from materials found in their local environment. 
• Basket making traditions vary from place to place depending upon available materials and the specific 
   functions that baskets serve within the community. 
• Basket forms, as well as their materials, patterns and designs, hold meaning and cultural significance.

Corine Pearce is a Pomo basket weaver from Redwood Valley, CA. Throughout the 
history of the Pomo people, baskets were the essential tool of life and Pomo baskets 
are among the best in the world by fact of their sheer technical virtuosity. Corine has 
dedicated her life to sharing her specialized knowledge and abilities with people 
throughout the world as well as by teaching her community at the Redwood Valley 
Education Center.
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Critical Questions
• Why do people make and use baskets? 
• How do the forms, materials and techniques used in basket making connect to the time and place in 
   which baskets are made? 
• How do baskets convey meaning?

Objectives
Students will:
• Understand how and why people have made and used baskets throughout the world and over time. 
• Consider how baskets are used in their daily lives. 
• Compare and contrast the form, materials, basket making techniques, decorative features and possible 
   functions of selected baskets. 
• Speculate about artistic, geographical and cultural origins of baskets, supported by description and 
   analysis of the form, materials, techniques, decorative features, and possible functions of selected baskets. 
• Create a basket intended for a practical or ceremonial function, using materials gathered and prepared 
   for basket weaving.

Vocabulary
Pomo, Rancheria, Redbud, Coiling, Sedge Root, Stakes, Weavers

Interdisciplinary Connection
• Environmental Science: Collaboration with Environmental Science teachers can bring further depth into 
   the study of basketry. Science classes can harvest and investigate properties of the natural resources in 
   the local environment that might be used as “stakes” or “weavers” in basketry. Science classes can also 
   consider materials in the environment that could be repurposed rather than going to the landfill if used 
   in this art making process. 
   Students may want to learn more about the connection between the environment and harvesting materials
   for traditional basket making. See the article, Addressing the Threats Facing Traditional Basketmaking 
   Materials on the American Craft Council website, which refers to Craft in America artist, Mary Jackson, 
   and her efforts to preserve sweetgrass. 
   craftcouncil.org/post/addressing-threats-facing-traditional-basketmaking-materials
  
• History/Social Studies: Students may investigate the history of basketry within their own geographical 
   region, addressing such questions as:
 - What cultural groups made and used baskets in this region?
 - What purposes did baskets serve?
   Students also may seek information about how the basket forms, materials and functions are related to   
   the geography and cultural traditions of the region. See the documentary, “A Measure of Earth” on 
   the National Basketry Organization website for its focus on basketmakers from several different regions 
   of the country and how they use materials found in their geographical regions. 
   nationalbasketry.org/a-measure-of-the-earth-2
   Teachers may wish to emphasize these same questions with regard to contemporary life in the region, 
   noting that many of the functions originally served by baskets are now served by objects made from    
   materials such as plastic. At the same time, however, we find baskets in homes, stores, and other 
   places in our contemporary world. Teachers might have students consider why we still find baskets in 
   our world today and what purposes baskets serve  in contemporary life. For example, baskets are often 
   sold as tourist items, used as decoration, or collected as beautiful objects. They may still be used for 
   storage and transportation, but the items stored and transported may be different from items held in 
   baskets in the past. Some baskets are handcrafted, such as those shown in the video, while other 
   contemporary baskets are made by machine. 
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   Basket making traditions travel with people as they move from one part of the world to another. Basket    
   makers may need to adapt basket making when traditional materials are not available. The sweetgrass 
   basket making tradition in North Carolina, for example, has its origins in the communities on the West 
   Coast of Africa. Enslaved people from the West Coast of Africa continued their basket making tradition 
   using the grasses they found in the Low Country of South Carolina. The Craft In America segment about 
   Mary Jackson, a contemporary sweetgrass basket maker, references the history of this basket making 
   tradition. www.craftinamerica.org/shorts/mary-jackson-segment

National Standards for Visual Arts Education
This lesson addresses the following standards. The performance standards listed here are directly related 
to the lesson’s goals. 
• Anchor Standard #1. CREATING: Generate and conceptualize artistic ideas and work. 
• Anchor Standard #8. RESPONDING: Interpret intent and meaning in artistic work. 
• Anchor Standard #10. CONNECTING: Synthesize and relate knowledge and personal experiences 
   to make art. 
• Anchor Standard #11. CONNECTING: Relate artistic ideas and works with societal, cultural and 
   historical context to deepen understanding.

Resources and Materials for Teaching

Resources
• Craft in America CALIFORNIA episode viewable online at www.craftinamerica.org/episodes/california 
• Encyclopedia Britannica www.britannica.com/art/basketry 
• Grace Hudson Museum www.gracehudsonmuseum.org 
• National Basketry Organization nationalbasketry.org for videos on various techniques, images of 
   contemporary and traditional baskets, and information about basketry across the nation 
• National Museum of the American Indian www.nmai.si.edu

Worksheets
• Examining Basketry 
• Meaning in Materials

Materials
• Collection of baskets from thrift shops or borrowed from community members that can be handled 
   and inspected closely by students. The goal here is to have a diverse group of baskets that serve 
   several different functions. Some examples used for everyday functions include picnic, laundry, bicycle, 
   fishing, shopping, fruit, egg, and gathering baskets. Some baskets have special or ceremonial functions.   
   An Easter basket is an example of such a basket. Other examples include Navajo wedding baskets 
   and the ceremonial basket hats and caps of the Native people of the Pacific Northwest. 
• A variety of Pomo baskets and baskets of various cultures: www.craftinamerica.org/objects/baskets 
• Stakes and Weavers - two weights of weaving materials. Stakes are a heavier weight used to form the 
   structure of the basket. Weavers are lighter weight materials woven over and under the stakes or coiled 
   around the stake material. 
   - Traditional, school-grade materials for weaving baskets consisting of cane, reed, sweetgrass, rattan, 
    raffia palm, and straw. 
   - Alternative materials such as plastic bags, zip-ties, string, malleable wire, old VHS or audio tapes, 
    and any other materials found in the students’ environment that could serve as strands or structural 
    supports for basket weaving. 
   - Natural materials to be collected by students on school grounds or from home. Thin branches, long 
    grasses, vines, corn husks. 
• Buckets or basins of water to soften materials, if necessary. 
• Strong scissors, side cutters, round-nosed pliers, and a bodkin or a strong knitting needle. 
• Work gloves, which are especially useful when preparing natural materials.
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INSTRUCTIONAL STRATEGIES

Before viewing the segment on Corine Pearce and Pomo basket making, students will use the worksheet, 
Examining Basketry, as they sort baskets, make and generate questions about their materials and func-
tions. As they view the video segment, students will pay special attention to the ways in which their 
questions are addressed. Finally, they will consider the broader questions about why people make and 
use baskets, how the environment contributes to the materials of a basket, and how baskets might convey 
meaning. After viewing the video and participating in a discussion, students will create their own 
baskets. They will consider basket making materials that are available to them. Using the worksheet 
Meaning in Materials, students will think about the implications those materials might have on the mean-
ing of the basket they create, as well as determine a purpose for the basket they will make. Later, during 
studio time, students will create either a communal basket or individual baskets with materials connected 
to their contemporary environment and needs.

(Video and discussion: one 45 minute class period) 

Before Viewing
Show students a handmade basket and engage them in a discussion. What is this? How do you know? 
Do you have baskets of your own or in your family? How do you or other members of your family use 
baskets? Have you ever made a basket? If so, how did you make it? What do you know about the history
of baskets? How do you think baskets have been used in different parts of the world and throughout history? 
 
Explain that in this lesson students will explore a variety of baskets, learn about basket making in one 
group of Native Americans living in Northern California, and create their own baskets--individually or 
with a small group of collaborators. Tell students that they will learn that baskets fulfill many practical uses 
and also play a role in special events or ceremonies. Refer to the Critical Questions and explain that as 
they work together to learn more about baskets and to make their own baskets, they should be able to 
discuss the following questions: 
 
• Why do people make and use baskets? 
• How do the forms, materials and techniques used in basket making connect to the time and place in 
   which baskets are made? 
• How do baskets convey meaning? 

Provide students with a variety of actual baskets and images of baskets. Utilize the Craft in America 
image gallery provided for this lesson as well as acquired classroom examples (www.craftinamerica.org/
objects/baskets). Have students inspect the baskets and prompt them to consider the questions found on 
the worksheet, Examining Basketry. Students may work alone, in pairs, or in small groups to complete the 
worksheet. Have students sort the baskets and compare and contrast them according to form, possible 
function, or materials. As students investigate the forms, materials, and possible functions of the baskets 
they should speculate about their artistic, geographical and cultural origins. At the completion of the 
worksheet students will have created a list of questions to be used while watching the video.

After students complete the worksheet, Examining Basketry, explain that they will view a segment of the 
Craft in America: CALIFORNIA episode. Tell students that the entire video focuses on craft artists and craft 
traditions in the state of California. The segment that they will see features a member of the Pomo people 
who are indigenous people of Northern California. The Pomo people are regarded as some of the 
world’s finest basket makers. Pomo baskets are known for their beauty and for their exquisite craftsman-
ship. Pomo basket makers are both men and women, but the video features a woman, Corine Pearce. 
Ms. Pearce shares her own story of becoming a basket maker, and she also shares with us the process 
involved in creating baskets.
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Make sure that students are prepared to take notes while the video is played. Suggest that as they watch 
the video, they should listen for and record answers to the questions generated on their worksheets while 
exploring the variety of baskets. Students also should consider the following critical questions: 
 
• Why do people make and use baskets? 
• How do the forms, materials and techniques used in basket making connect to the time and place in 
   which baskets are made? 
• How do baskets convey meaning? 

Post these questions on the board and review them with the students prior to viewing the video.   
Watch the episode online at www.craftinamerica.org/episodes/california

After Viewing
Begin a discussion of the video. Have students refer to the questions they generated after examining and 
sorting baskets. For each question, ask students to share what they learned through watching the video.

Discussion
• What questions do you still have? 
• What did you find especially interesting? 
• What are the steps in the process of making a Pomo basket? 
• What part of the process in the creation of the baskets did you find most intriguing? 
• What do you recall are key aspects of basket making for the Pomo people? 
• How does the environment support the process of basket making for the Pomo basket makers? 
• In what ways does the environment control or limit the process?

Finally, direct attention to the Critical Questions and have students discuss each: 
 
• Why do people make and use baskets? 
• How do the forms, materials and techniques used in basket making connect to the time and place in 
   which baskets are made? 
• How do baskets convey meaning?

Optional: Teachers might opt to provide the above questions for students to address in their sketchbooks 
as an overnight assignment. This works well with high school. After students answer the questions on their 
own and bring them to class, have them open their sketchbooks for their classmates to read. A shared 
electronic document also can be posted by teacher and students can contribute their answers. This helps 
preserve time for studio work. 
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After Discussion
Remind students that they will create their own baskets. Clarify the choices that students will be expected 
to make. They will need to make choices about the basket’s purpose, the materials they will use, and the 
basket’s form. Explain that these decisions are interrelated. The purpose of the basket is connected to 
its form. The materials used are also connected to both purpose and form. Explain that they will need to 
choose whether they will create a basket for their own personal use or for a communal use. Finally, they 
will need to decide if they will work individually or with others to create a basket.

Focus on Function 
Remind students that around the world  and throughout time baskets have fulfilled needs of people living 
in communities. People have used baskets to store seeds, gather eggs, transport apples and even babies. 
Ask students: What purpose might your basket serve your class community or you personally? Could it 
be storage for personal devices? Would you prefer to create a basket that will provide storage for a 
personal item? Could it hold or transport snacks for class events? Would you want to create a basket that 
serves an everyday function for the classroom? What special occasions or important life events could be 
marked with this basket? 
 
As students come up with various needs a basket could fulfill, record them on the board or chart paper. 
 
Focus on Materials 
Remind students that they will need to choose materials for their baskets. What kind of materials do 
students have available to them? What is in their environment? Included in a student’s environment could 
be the art room supply closet, home, local stores, exterior man-made areas, or out in nature. What alter-
native materials found in their environment, such as plastics or paper, could be prepared into strands 
for weaving? Give students time to reflect on their own and make notes on the worksheet, Meaning 
in Materials. Then using the information they gathered on the worksheet have students contribute to a 
shared list of ideas about materials.   
 
Focus on Form 
Remind students that they will need to make choices about the shape or form of their baskets. Have 
students make sketches of ideas for the shape of the basket they would like to create on the back of the 
worksheet or in a sketchbook.

Studio Production
(three to five 45 minute class periods)

Preparing the Materials 
Beginning with the decisions made by the class on the worksheets, have students prepare the materials 
and determine if they will create a class basket/s or individual personal baskets. Students will need to 
figure out how each material is to be prepped for weaving. Traditional basket weaving supplies may 
need to be soaked in water to allow for more malleability and control of the form. Plastics may need to 
be cut into strips. Papers may need to be twisted or rolled into long lengths. Materials found in nature 
may need to be dried or stripped of extraneous parts to create smooth strands. This is all part of the 
planning and should be student directed where age appropriate. For younger grades much of this work 
may need to be completed by the teacher. 
 
Stakes and weavers should be determined. Remember that the stakes are the stronger, stiffer materials 
and the weavers are softer and can moved through and around the stakes. 

 “Really, by the time you sit down and start weaving, you are almost finished.” 
             – Sherrie Smith-Ferri, Curator, Grace Hudson Museum
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Weaving it all Together 
When students have determined the purpose for, the materials they plan to use in making their baskets, 
and the shape of form they would like to create, they may begin the weaving process. Encourage 
students to explore the many instructional videos available online in order to determine the best process 
for completing their baskets and achieving the look they envision. Multiple weaving technique instruc-
tional videos can be found on the internet. The following is a good overall resource that provides basic 
instruction in basket making: feltmagnet.com/crafts/1975-Basketwork

CLOSING STRATEGIES

Reflection
When baskets are completed, have the students put their baskets to use. Suggest that they place the items 
for which the basket was intended into their basket. Recommend that they actually carry the full basket 
from one place to another. If a communal basket was made have students use the basket together for 
its purpose. 
 
In discussion or through a sketchbook reflection have students answer the following questions: 
• How did it feel to use the basket? 
• What aspects of the basket function well? 
• What aspects of the basket do not function as expected? 
• What words come to mind when you think about the materials you chose? 

Ask students to think about how their completed basket is similar to and different from the many baskets 
they have seen and thought about during this lesson. Encourage students to share with one or more class-
mates how they decided upon the function, materials and form of the basket they made. As a part of that 
conversation, suggest that they ask their classmate(s) to examine their baskets and share what meaning 
comes through to them.  Remind students to consider if they were to make another basket, what would 
they do differently, what would they keep the same?

Assessment:
In discussions with the class and with individual students throughout the lesson; by examining the 
students’ worksheets; and by witnessing the students’ studio work, it should be evident that the students: 
• Connected their own work to the tradition of basket making. 
• Articulated local materials and resources that could be used for basket making. 
• Understand specific functions that baskets serve within a community. 
• Are able to explain how their basket holds meaning and tells about the basket’s artistic, geographical, 
   and cultural origins.

Extensions: 
Further exploration of the ideas of this lesson can be found in the Craft in America Education Guides    
• Consuelo Jimenez Underwood: Weaving Together Content
   www.craftinamerica.org/guides/consuelo-jimenez-underwood-weaving-together-content-and-form
• Form and Gee’s Bend and the Oriole Mill: Time and Textiles
   www.craftinamerica.org/guides/gees-bend-and-the-oriole-mill-time-and-textiles
• Mary Jackson’s segment from the MEMORY episode 
   www.craftinamerica.org/shorts/mary-jackson-segment

Authors:
The Educators Guide for CALIFORNIA was developed under the direction of Dr. Marilyn Stewart, 
Professor Emerita of Art Education, Kutztown University of Pennsylvania, Kutztown, PA. Purpose 
and Planning is co-authored by Dolores E. Eaton and Marilyn Stewart, August, 2018.



Worksheet: Examining Basketry

“Baskets were the essential tool of life, from birth to death, from hunting to fishing, to gathering and cooking...”
                                   – Sherrie Smith-Ferri, Curator, Grace Hudson Museum

Baskets help us store or transport things. When do YOU encounter this “essential tool of life?” Are baskets used in 
your life for everyday purposes or special occasions? Look carefully at the baskets and images of baskets provided. 
Sort the baskets (and/or images of baskets) according to overall shape or form, their possible function, or materials 
used to produce them. 

What forms do you see? Describe or sketch below:

What patterns do you see? Describe or sketch below:

What materials can you identify? 

How might these baskets be used in everyday situations? List the everyday functions you think they might serve. 



What kinds of special or ceremonial functions might some of these baskets serve? 

 

Where in the world do you think some of these baskets were made? In what kinds of environments might they have 
been produced?

What are some clues do you see that lead you to believe that a basket is from a particular culture or time period?

Imagine that you might get a chance to talk with someone who makes baskets. What questions would you want the 
basket maker to answer?  

After sorting and speculating about these baskets you will watch a segment from Craft in America: 
CALIFORNIA, featuring Pomo basket maker Corinne Pearce and curator Sherri Smith-Ferri. Hopefully, 
they will address some of the questions you’ve listed above. Also, as you learn about Pomo baskets, 
consider the broad critical questions posted in your classroom.



Worksheet: Meaning in Materials

“‘You know, you can weave, you have my hands, you can weave.’ I woke up the next day and that willow tree 
we were camping under looked very different. I was able to look at this willow tree with basket maker eyes. 

So I harvested, I wove a little basket that day, and I’ve been harvesting and weaving ever since then.”
  – Corine Pearce, speaking about a dream she had of her great-great-grandmother, 

Mary Francis Goat, one of the best Pomo basket weavers who ever lived

From the video, we have learned that it is important to the Pomo people that the materials for their baskets are 
harvested from their land. Certain materials are especially significant, such as the branch from the oak tree, be-
cause the acorn has always been an important food supply for the Pomo people. The oak branch used in making 
the baby cradle has meaning, not only because it is very strong, but because it references the life-giving acorn. 

Think about materials available to you. What materials could you gather from the natural or human made environ-
ment around you? Think about how the materials readily available to you connect you to the place and time in 
which you live. As you list the materials available to you, also note how those materials are a part of your life or 
culture. What associations come to mind? Can your basket be deeply personal? Are there materials that you can 
use to hold a memory or a story? What materials might you use to create a personal basket? For example, you 
might weave strips from a T-shirt from a significant activity or event. Are there materials that might be appropriate 
for a communal basket? For example, you might weave strips from the pages of writing from everyone in class. 
Examples are listed below. 

Material    Association
String from a soccer net  connection to a group that represents teamwork and hometown
Jump rope    building friendships through play, favorite childhood playground
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